MUNM 195: MUSIC CULTURES OF THE WORLD

3 Credits

Fall 2017
Instructor: Dr. Meghan Hynson

Meeting Days: Tuesday/Thursday, 1:40-2:55

E-mail: hynsonm@duq.edu

Location: College Hall 105




Office: Room 221, School of Music


Office Telephone: 412-396-1728


 
Office Hours: By appointment

Course Description

This course provides an introductory survey of music in selected traditions and cultures in global perspective. It explores music both as a phenomenon of sound and a phenomenon of culture. It aims to familiarize students with music sound and music structure of different peoples, to help them appreciate music in its cultural context, to guide them in listening to music on a basic analytical level, and to give them a broad global view of music as a human activity/behavior with social functions and as artistic expression. Specifically, the course is a flexible exploration of music in terms of its cultural, aesthetic, religious, political, and economic dimensions—all concerns of Ethnomusicology. This course can be taken to fulfill either the Global Diversity or Creative Arts requirement in Duquesne University’s CORE Curriculum. 
Course Objectives

Through both lecture and hands-on demonstration, this course will introduce various musical cultures and performance genres found around the world. Its main objective, in this regard, is to provide the tools to understand and be able to communicate how music is both a phenomenon of sound and a phenomenon of culture. In addition to learning about various world musical instruments, musical styles, and performance genres, this course will expand your musical vocabulary, sharpen your critical listening and analytical skills, advance your sense of geography, and strengthen your understanding of the complexities of music and culture in general. By studying the global contexts within which music is performed, you will gain a basic understanding of the field of ethnomusicology and be able to communicate how various topics in the humanities (for example, history, gender, ritual, colonization, hegemony, nationalism, globalization, modernization, politics, identity, and religion) are important to the study of world music. Finally, this course is designed to help develop writing, listening, and public speaking skills via listening quizzes/tests, concert reviews, and a final group project and presentation. Ultimately, this course aims to inspire in students a lifelong interest in global music and culture and provide the tools for them to continue their own informed exploration of world music at course end.

Learning Outcomes GD= Global diversity/ CA= Creative Arts

What you should be able to do by the end of the semester:

1. Identify the historical forces that have contributed to the current global systems and how these systems have had consequences for humanity and the diversity of music around the world (GD1).

2. Articulate the various components of a musical culture and explain how the theoretical approaches of the social sciences help to demonstrate that music is a cultural practice with both artistic and social functions (social class, race, gender, identity, diversity, etc.) (GD 2).

3. Communicate effectively about major social and cultural trends of people living in non-

Western regions, such as their religious, economic, and political patterns as demonstrated through the study of musical cultures around the world (GD 3).

4. Articulate reasons for the presence of minority and/or historically marginalized groups 

in the United States and/or other Western countries and how this has affected musical cultures found around the world (GD 4). 

5. Demonstrate knowledge acquired by the study and analysis of the formal elements of various world musical cultures and performance genres, and know how these elements are used to create compositions (CA 1). 
6. Write about, discuss, and communicate about world music genres using specific and detailed musical vocabulary.

7. Through perceptive listening, be able to identify various world musical instruments, musical forms and periods, composers, performers and performance genres (CA 2). 

8. Apply elements, skills, techniques, media, and processes related to the study of world music to inform one’s own creative project or composition (CA 5). 

9. Speak about and have a basic understanding of the field of ethnomusicology and its theoretical and methodological objectives and approaches. 

10. Draw upon heightened critical listening and analytical skills to continue an informed exploration of world music at course end. 

Prerequisites:  There are no prerequisites for this course; however, the course is designed for non-music majors.
Textbook and Course Materials

Throughout the course we will use the following textbook with accompanying CD set:

Miller, Terry E. and Andrew Shahriari. 2012. World Music: A Global Journey (3rd edition). New York: Routledge.

The textbook and accompanying CDs can be purchased online from Amazon (this is the cheaper option) or from the University Bookstore. Additional readings and listening examples for this course will be drawn from a number of reputable sources in the field of ethnomusicology and will be made available on Blackboard or by using the Electronic Reserve (E-Res) service at the Gumberg Library. 

Scale for Final Grades
At the end of the semester, you can add up all the points you’ve earned to determine your final grade:

A 93-100
A- 90-92.9 
B+ 86.6-89.9
B 83.3-86.5
B- 80-83.2
C+ 76.6-79.9 

C 70-76.5 
D 60-69.9 
F Below 60

Assignments, Assessment, and Grading

Students will be graded according to the following grading scheme:

Concert Review:


10%

Response Paper #1:


10%

Response Paper #2:


10%

Assignment:



5%

Midterm:



20% 

Final: 




20% 

Group Project/Presentation

15%

Attendance and participation:

10%


Total:




100%

Graded Assignments

1. Concert Report: The first writing assignment of the class includes a concert report: Students will be expected to write a concert report about a world music performance that they attend. The instructor will provide a list of upcoming performances, but students can also attend other concerts as long as they are pre-approved by the instructor. This paper is worth 10% of your final grade and should be 2-3 pages in length, typed, Times New Roman 12pt font, stapled, paginated, and double-spaced. When writing your concert report, it is expected that you will draw upon the vocabulary, concepts, and analytical listening skills learned in class. Please write as if you are trying to describe the performance to someone who was not there. Please feel free to inform the instructor if you know of a world music performance not listed below or on the Blackboard announcements page. 
When writing your review, consider the following elements:

· Who is playing? What instruments are being played? What styles of music are heard?

· What are the historical, political, ideological, social aspects surrounding the creation and performance of this music (if any)?

· What world music influences are being fused in the performance?

· Where did this music take place, at a performance hall or in a recording studio?

· Can you describe some of the technical or formal aspects of the music being heard?

· Is the music being heard vocal, instrumental, sacred, or secular? 

· How does this music fit in with lectures and class discussion?

· Which culture(s) is this music from? How is this music used or experienced within its cultural context?

· What languages, if any, are heard?

· What is your short personal opinion of this music? Why?

· What do the program or liner notes say about the music you listened to? CITE!

Possible concerts to attend: 

1. Japanese Music Concert: October 13th at 8pm, Frick Fine Arts Auditorium, University of Pittsburgh Campus. Free and open to the public. 

2. Gamelan Open House: Date TBA. Free. This will be a chance to engage hands-on with Sundanese gamelan instruments. 

2. Response papers: The second writing assignment for this class is to produce 2 response papers. The instructor will post supplemental readings for the topics discussed each week on Blackboard. For each response paper, you are expected to choose one supplemental reading and write a 2-3-page paper. It is up to you which week of readings you choose to comment on; however, response paper #1 will be due before midterms and response paper #2 will be due 2 weeks before the semester is over. For response paper #1, you must choose a reading to respond to posted between week 1 and the midterm. For response paper #2, you can only respond to the readings posted after the midterm. Completed response papers should be uploaded to Blackboard in the designated area. Complete information on what response papers should contain and a grading rubric will be distributed separately and can also be found in the “Response Paper Guidelines” on Blackboard under “Assignments.” 

3. Assignments: I will give one assignment in the beginning of the semester to help you review basic music terminology and key concepts in the study of world music. This is due on the date specified in the syllabus. 
4. Exams: during the semester I will give a midterm and final exam. These exams will consist of fill-in-the-blank questions, instrument identification, listening identification and questions, and short-answer questions. I will provide you will a detailed study guide with a list of terms, instruments, listening examples, and possible short-answer questions before the exam so that you will know exactly what to expect. 

5. Group project and presentation: Each of you will be responsible for giving a group presentation. I will provide a list of topics. More information on this project will be distributed and posted to Blackboard during week #3 when the exact class size has been determined. This presentation will be worth 15% of your final grade. 
Other Information About Graded Assignments

I will not accept any late assignments in this course.  All late/missed assignments receive a grade of 0. Except in extreme cases of sudden emergency or illness, I will not give makeup tests after the scheduled time of the test. If you miss a test or exam due to illness, please inform me about your illness as soon as possible so that we can prepare for a makeup test. If you know you are going to miss a test or exam due to an excused absence, you must tell me about this as far in advance as possible, so that I can give you the test or exam in advance. Please check your schedule now to make sure you have no conflicts with test or exams. Also keep in mind that it is extremely difficult to arrange for makeup tests and exams; do everything in your power to be present for all tests. If you miss a test or exam because of an unexcused absence, you will receive a 0 on that test, with no opportunity for a makeup.  

Extra Credit
There is the possibility for 5 points of extra credit (to be added to an exam) in this course by attending an additional concert and writing a concert review. All extra credit is due before the final exam on the last day of class. It will be graded just as critically as a regular assignment, and while it will not hurt your grade, it must be taken as seriously as a regular paper for it to help. 
Office Hours and Extra Help

Office hours are by appointment; however, I am always available to meet with you if you would like to speak with me about aspects relating to the course. Please send me an e-mail to set up an appointment. You may also stop by my office, and if I am there and free I would be happy to meet with you right away. 

The Writing Center

Given that there are several major assignments in this course that involve writing, you may wish to utilize the services of the University Writing Center located at 216 College Hall

(http://www.duq.edu/academics/resources-and-technology/writing-center). While I am always available to provide you with feedback on your work, the University Writing Center can be a great resource for helping you to develop a thesis or argument and work on elements of grammar, punctuation, structure and style. 

Grade Challenges: 

If you feel that there is a straightforward arithmetical error in calculating your grade you should inform the instructor immediately. Written assignments can be reviewed if you wish to dispute a grade, but please note that re-grading can result in an even lower grade if grading mistakes are uncovered. 

Academic Integrity:

An essential element of Duquesne University’s mission is founded on the core principle of academic integrity. In keeping with this mission, it is expected that all students will demonstrate academic integrity throughout all academic endeavors associated with this class. A complete description of Duquesne’s academic integrity policy can be found here: http://www.duq.edu/academics/university-catalogs/2014-2015-undergraduate/academic-policies/academic-integrity. As listed on the site, academic integrity means a number of things:

· Academic integrity means pursuing truth with true passion while maintaining the humility to recognize and accept that our own understanding may be incomplete or contingent.

· Academic integrity means acknowledging the contributions of others, specifically and completely, using the conventions for acknowledging sources that are appropriate to particular intellectual traditions or disciplines.

· Academic integrity means representing others' work accurately and distinguishing clearly our own ideas and insights, and our language, from the work (and wording) of others.

· Academic integrity means seeking or receiving credit (including grades and other measures of accomplishment) only insofar as we have earned it as a result of our own intellectual efforts; it means not taking credit for work that is not our own.

· Academic integrity means representing ideas and opinions with which we may disagree in a clear and fair manner, according the same respect to material we may criticize that we would wish for our own work.

· Academic integrity means taking examinations and completing assessments honestly, and according to directions, so that results are a true measure of our own attainments.

· Academic integrity means treating the work of others-in laboratories, collaborative projects, or any learning endeavors-with the respect we would wish for our own work.

Students with Documented Disabilities
All students who have documented disabilities must meet with me during the first two weeks of class to arrange for appropriate accommodations.  This must be handled through the Office of Special Student Services.  For more information, please see the office website at http://www.duq.edu/life-at-duquesne/student-services/special-services.

Statement on Health and Wellness
The Mary Pappert School of Music is committed to the health and safety of its students, faculty, and staff.  Since hearing conservation is of particular concern, complimentary ear plugs for hearing protection in any school classroom, practice, rehearsal, or performance situation are available from the music office (Room 319).  For further information on musicians’ health, you are encouraged to read the advisories on musculoskeletal, vocal, hearing and psychological health posted at the school website by selecting the “Health and Wellbeing for Musicians” link.

The Writing Center

Given that there are several assignments in this course that involve writing, you may wish to utilize the services of the University Writing Center located at 216 College Hall

(http://www.duq.edu/academics/resources-and-technology/writing-center). While I am always available to provide you with feedback on your work, the University Writing Center can be a great resource for helping you to develop a thesis or argument and work on elements of grammar, punctuation, structure, and style. 

Attendance and Participation

Attendance and prompt arrival to every class meeting is required and will account for 10% of your overall grade. It is your responsibility to sign in on the attendance sheet posted by the door at the beginning of each class or turn in the daily attendance activity/exercise. Your participation in class discussions and engagement in class activities will also constitute part of your grade (for example, participating in music making, engaged listening, and volunteering to ask and answer questions in class, to name a few). Excused absences must be confirmed with the appropriate doctor’s note or approved by me in the event of a pre-existing commitment. Please inform me of all such commitments as soon as possible. You are allowed to claim sickness without a doctor’s note as an excuse for absence without being penalized ONCE during the semester. For each unexcused absence, 3 points will be deducted from your class participation grade. If you have 3 unexcused absences, you will receive zero points for class participation and attendance, which means that the maximum grade you can receive is a 90% (A-) if all tests and assignments are graded as having a perfect score. For each subsequent unexcused absence after 2, your overall course grade will be lowered by 5 points. 
COURSE SCHEDULE

There will be two course meetings per week. Please complete readings and listening for the corresponding lecture listed on the syllabus BEFORE coming to class. Note: the instructor reserves the right to make minor changes to the syllabus as the course proceeds. For the most updated information on class scheduling and assignments, pay attention in class and check your e-mail/Blackboard announcements page!

Abbreviation: World Music a Global Journey Textbook= WMGJ

Week 1

Tuesday 8/22: 
Course introduction and review of syllabus

Listening tour
Introduction to ethnomusicology




What is Music? What is Soundscape?
Ethnocentrism

Reading: 

· Nettl, Bruno. 2012. “The Field of Ethnomusicology.” In Excursions in World Music, 20-23, edited by Timothy Rommen. Boston: Pearson (Check BB under Week #1).


· Titon and Slobin. 2009. “The Music-Culture as a World of Music.” In Worlds of Music, 1-8
Thursday 8/24:
Distribute Assignment #1



The four components of a music-culture
Pitch, tuning, melody, rhythm, texture, form, timbre, medium

Hornbostel-Sachs classification system
Reading: 


· Titon and Slobin. 2009. “The Music-Culture as a World of Music.” In Worlds of Music, 18-30.
· WMGJ Middle of 2-middle of 12, 19-33, and 36-40

Listening:

· Aerophones: Native American Flute CD 3:28, Uilleann bagpipes CD 2:16

· Chordophones: Dastgah for Santur CD 2:8, Cape Breton Fiddling CD 3:17

· Idiophones: Mbira Dza Vadzimu CD 2:23, Vietnamese Gong Ensemble CD 1:9

· Membranophones: Ghanaian Talking Drum CD 2:20, Hindustani Tabla CD 1:5 

Week 2

Tuesday 8/29:  
Guest Lecture with Julie Chiem 




West African jali/griot and the kora

Reading: 

· WMGJ 326-334, 362-366

· “Mande Jaliya” 110-118 in Worlds of Music, edited by Jeff Todd Titon 

Supplemental Readings:
· Bebey, Francis. 1999. “The African Musician.” In African Music: A People’s Art, 17-39

· Diawara, Manthia. 1997. “The Song of the Griot,” Transition, 16-30

Listening:

· Senegal: Jali with Kora CD 3:1

Thursday 8/31:  
Guest Lecture

Ranked List of Topics for Group Presentation Due! (To be E-mailed to the Professor at hynsonm@duq.edu)



Work on Assignment #1 ______________________________________________________________________________
Week 3

Tuesday 9/5:

Assignment #1 Due (To be handed in at the beginning of class)


Music in Sub-Saharan Africa

6-Characteristics of African Music 

Mbira music from Zimbabwe
Polyrhythmic Music in Ghana 

Reading: 

· Sub-Saharan Africa, Mbira, and General Principles of African Music, Excursions in World Music, 260-273 (On Blackboard) 

· WMGJ 334-345, 353-361
Supplemental Readings:

· Berliner, Paul. “Music and Spirit Possession at a Shona Bira.” 186-206

Listening:

· Zimbabwe: Mbira Dza Vadzimu CD 2:23

· Ghana: Polyrhythmic Instrumental Ensemble CD 2:19

· Ghana: “Talking Drums” CD 2:20

Thursday 9/7:
Central Africa: Pygmy music from the Congo
Uganda and Akadinda xylophones 
Reading: 

· WMGJ 349-352, 366-373

Supplemental Readings:

· Kisliuk, Michelle. 2000. “Sounds of the Forest: Baaka Pygmies,” in Garland Handbook of African Music, 368-376
Listening:

· Democratic Republic of the Congo: Pygmy Music CD 2:22

· Uganda: Akadinda CD 2:24

· Republic of South Africa: Mbube CD 3:2
______________________________________________________________________________
Week 4

Tuesday 9/12:
 
Music in the Caribbean 




Trinidadian calypso and steel drums 

Haitian Vodou


Reading: 

· WMGJ 376-404

Supplemental Readings:

· Aho. William. 1987. “Steel Band music in Trinidad and Tobago: The Creation of a People’s Music.” Latin American Music Review, 26-58. 
· Munro, Martin. 2010. “Beating Back Darkness: Rhythm and Revolution in Haiti,” in Different Drummers (chapter 1). 
· Liverpool, Holis. 1994. “Researching Steel band and Calypso Music in the British Caribbean and the U.S. Virgin Islands.” Black Music Research Journal 14(2): 179-201. 
Listening:

· Haiti: Vodou Ritual CD 3:4
· Trinidad: Calypso CD 3:6
· Trinidad: Steel Band CD 3:7
Thursday 9/14: 
Music in South America 




Amazonian chant




Peruvian panpipes




Argentinian Tango

Reading: 

· WMGJ 424-439
Supplemental Readings:

· Turino, Thomas. “The Coherence of Social Style and Musical Creation among the Aymara in Southern Peru.” Ethnomusicology 33(1): 1-30. 
· Goertzen, Chris. “Globalization and the Tango.” Yearbook for Traditional Music 31:67-76. 
Listening:

· Brazil: Amazonian Chant CD 3:11
· Peru: Sikuri (Panpipe) Ensemble CD 3:12
· Argentina: Tango CD 3:13
__________________________________________________________________________

Week 5

Tuesday 9/19:

Group Presentation #1: Afro-Brazilian Samba
Brazilian Capoeira



Mexican Mariachi
Reading: 

· WMGJ 439-455
Supplemental Readings:

· Murphy, John Patrick. “Capoeira: Music, Movement, and the Legacy of Zumbi.” In Music in Brazil, 55-63. 
Listening:

· Brazil: Samba CD 3:14
· Brazil: Capoeira Music CD 3:15
· Mexico: Mariachi CD 3:16
Thursday 9/21:
Guest Lecture 
Week 6
Tuesday 9/26:
Music in Europe




“Classical vs. Folk”

Ireland: Uilleann bagpipes




Hungary: Hurdy Gurdy




Bulgaria: Gaida and Bulgarian Women’s Chorus

Reading: 


· WMGJ 308-323
Supplemental Readings:

·  Johnston, Thomas. 1995. “The Social Context of Irish Folk Instruments.” International Review of the Aesthetics and Sociology of Music 26(1):35-59. 
Listening:

· Ireland: Uilleann Bagpipes CD 2:16
· Hungary: Tekerölant (Hurdy Gurdy) CD 2:17
· Bulgaria: Women’s Chorus CD 2:18
Thursday 9/28:  
Group Presentation #2: Flamenco: Identity and Hybridization in Andalucia 



Russia: Balalaika




Scotland: Highland Bagpipes

Reading: 

· WMGJ 280-286, 291-308
Supplemental Readings:

· Kiszko, Martin. 1995. “The Balalaika, A Reappraisal.” Galpin Society Journal 48:130-155
Listening:

· Spain: Flamenco CD 2:13

· Russia: Balalaika Ensemble CD 2:14

· Scotland: Highland Pipes CD 2:15
______________________________________________________________________________

Week 7

Tuesday 10/3:

Music in the Middle East




Islamic Adhan




Arabic Taqasim for Ud and Buzuq





Iran: Dastgah for Santur and voice

Reading: 

· WMGJ 242-261
Supplemental Readings:

· Nasr, Seyyed Hussein. 1997. “Islam and Music- The Legal and Spiritual Traditions.” 
Listening:

· Islam: “Call Prayer” CD 2:6

· Arabic Taqasim Improvisation for Ud and Buzuq CD 2:7

· Iran: Dastgah for Santur and voice CD 2:8

Thursday 10/5: 
Response Paper #1 Due 




Egyptian takht ensemble



Sufi Dikr ceremony

Reading: 

· WMGJ 262-272 
Supplemental Readings:

· Friedlander, Ira. 1975. The Whirling Dervishes. Selected pages 
Listening:

· Egypt: Takht Instrumental Ensemble CD 2:9
· Turkey: Sufi Dhikr Ceremony CD 2:10
______________________________________________________________________________

Week 8

Tuesday 10/10:
Midterm Exam 

Thursday 10/12:
South Asia: India




Hindustani Classical Music




Raga




Tala




Listening Assignment distributed; turn in for participation points

Reading: 

· WMGJ 88-107
Supplemental Readings:

· Shankar, Ravi. 2008. My Music, My Life. Mandala Publishers (selected pages) 

Listening:

· Hindustani (Instrumental) Raga CD 1:5

______________________________________________________________________________
Week 9

Tuesday 10/17
South Asia: India (continued)




Carnatic Classical Music




Bollywood music

Reading: 

· WMGJ 108-115, 121-122
Supplemental Readings:

· Conrich, Ian. 2006. “Music in the Bollywood Film.” Chapter 15 of Film’s Musical Moments

Listening:

· India: Carnatic Classical (vocal) kriti CD 1:6

Thursday 10/19: 
Hindu Bhajans/Kirtan



Pakistan: Qawwali (Sufi Devotional Song)




Bhangra

Reading: 

· WMGJ 116-129
Supplemental Readings:

· De Groot, Rokus. 2010. “Music, Religion, and Power: Qawwali as Empowering Disempowerment,” in Religion as a Social and Spiritual Force, 243-264.
Listening:

· Hindu Bhajan Devotional Song CD 1:7

· Pakistan: Qawwali (Sufi Devotional Song)

______________________________________________________________________________

Week 10

Tuesday 10/24:
Music of Southeast Asia

Group Presentation #3: Filipino rondalla music and colonization and proselytization



Thailand (Piphat Music) and Laos (khaen)

Reading: 

· WMGJ 130-136, 146-159
Supplemental Readings:

· Amy Catlin and Ruriko Uchida. 1998. “The Hmong.” In Garland Encyclopedia of World Music, Vol. 4 (Southeast Asia), 550-559. New York: Garland.  

Listening:

· Thailand: Classical Piphat Music CD 1:11

· Thailand: Lam Klawn Repartee Singing CD 1:12

Thursday 10/26:
Guest Lecture 

______________________________________________________________________________

Week 11

 

Tuesday 10/31: 
Music in Maritime Southeast Asia (Indonesia)

Music in Java (gamelan/angklung)

Reading: 

· WMGJ 164-171

· Perris, Arnold. 1971. “The Rebirth of the Javanese Angklung.” Ethnomusicology 15(3): 403-407 (Can be accessed on JSTOR or Blackboard)
Supplemental Readings:

· Becker, Judith. 1979. “Time and Tune in Java,” in The Imagination of Reality 

· Sutton, Anderson. 1996. “Asia/Indonesia.” In Worlds of Music 316-329. 
· Norris, Ray. Songlines and Navigation in Wardaman and other Aboriginal Cultures
Listening:

· Indonesia: Javanese Court Gamelan CD 1:14

Thursday 11/2:
Hands-On Gamelan Day! Meet at 309A Bellfield Hall (Pitt Campus) 
_____________________________________________________________________________
Week 12 

Tuesday 11/7:

Music in Bali (gong kebyar/gender wayang/kecak)

Reading: 

· WMGJ 164-179
Supplemental Readings:

· Tenzer, Michael. 1991. “An Introduction to Balinese Music,” “A Short History,” “Ensembles and Repertoire” and “Music in Balinese Society” in Balinese Music (selected pages). *This is two separate documents. Be sure to get both. 
Listening:

· Indonesia: Balinese Gong Kebyar CD 1:15 

Thursday 11/9: 
Oceania: Australia (aboriginal song lines)  

Papua New Guinea

Oceania: Hawaii and Kiribati

Reading: 

· WMGJ 60-73, WMGJ 74-85
Supplemental Readings:

· Norris, Ray. “Songlines and Navigation in Wardaman and other Aboriginal Cultures” and “Australia, the Original Songlines,” in Rough Guide to World Music. *This is two separate documents. Be sure to get both.
Listening:

· Australia: Aboriginal Song with Didjeridu CD 1:1

· Papua New Guinea: Susap (lamellophone) CD 1:2
· Hawaii: Mele Hula Pahu (drum-dance chant) CD 1:3

· Kiribati: Group song for bino (sitting dance) CD 1:4
______________________________________________________________________________

Week 13

Tuesday 11/14:
Group Presentation #4: The modern Chinese orchestra, its modernization and Westernization 
East Asia: Music in China (Guqin/Jiangnan Sizhu/Beijing Opera)



Chinese Guzheng Demo 
Reading: 

· WMGJ 180-208
Supplemental Readings:

· Witzleben, Lawrence. 1987. “Jiangnan Sizhu Music Clubs in Shanghai: Context, Concept and Identity” Ethnomusicology 31(2): 240-260.
Listening:

· China: Guqin (“Ancient Zither”) CD 1:16

· China: Jiangnan Sizhu (“Silk and Bamboo”) Ensemble CD 1:17

· China Beijing Opera: (Jingju) CD 1:18

Thursday 11/16:
 Music in Japan (Shakuhachi, Sankyoku/Kabuki) 

Reading: 

· WMGJ 223-232
Supplemental Readings:

· Keister, Jay. “The Shakuhachi as Spiritual Tool.” Asian Music 35(2):99-131.

Listening:

· Japan: Sankyoku CD 2:3

· Japan: Kabuki CD 2:4

___________________________________________________________________________

Week 14  



Tuesday 11/21: NO CLASSES: THANKSGIVING BREAK


Thursday 11/23: NO CLASSES: THANKSGIVING BREAK

______________________________________________________________________________

Week 15:
Tuesday 11/28:
Group Presentation #5: Tuvan throat singing and mimesis and animism



Mongolia (Urtïn Duu and Khöömei throat singing) 
Cajun Music 

Native American Music 

Reading: 

· WMGJ 213-217, 505-517
Supplemental Readings:

· Levin, Theodore. 2011. “The Throat Singers of Tuva” and Beyond the Roof of the World. Oxford. (selected pages) *This is two separate documents. Be sure to get both.
· Spitzer, Nicholas. 2008. “Zydeco.” and Ancelet, Barry. 2008. “Cajun Music.” In Encyclopedia of Southern Culture *This is two separate documents. Be sure to get both
Listening: 

· Mongolia: Urtin duu with Khoomei CD 2:1

· United States: Cajun Music CD 3:26

· United States: Plains Indian Dance Song CD 3:27

· United States: Native American Flute CD 3:28

Thursday 11/30: 
CONCERT REPORT DUE 




Catch up and review for final Exam
______________________________________________________________________________

Week 16

Tuesday 12/5:

RESPONSE PAPER #2 DUE (To be uploaded to Blackboard)
NO CLASS (WEDNESDAY SCHEDULE)

Friday 12/7:  

FINAL EXAM 11:00AM-1:00PM
______________________________________________________________________________
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